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Editor: Ralph Winter. 
No.4 FEB1985 a 
EDITORIAL HS OA eT tpinCoot. Baty! 
HELPING, HELPING, HELPING. Cool BATY: 
W: me to another issue of Circles. Since the last issue my oZfice has seen 
bu ing at the seans with all of the five letters that 1 recie fron all 
rsons out re. Thanks a lot to everyone who bothered to write in with 
articles, and offered support and ideas- I hope to sec a lot aore articles 
ao ne Jettersox in 1985. Resenber this fanzine is an outlet to 
me something, be it written articles, ideas, poems, revie- 


we ete ete. I hope to be Searing trom all you shy, retiring persons very, soon, 
Thanks to Rod the Moc,Paul D, Diane X ané Dave Gror helping wita this icsue. 


Ham Yard Hip Talc 
Han Yard Hip Talk, 


‘The Kenny Picke’ = 
he Moment, Robert Hoore frot talks to Circles « 
LIVE The Self, The TC? Band, The Mark Four~ Wolsey Hall, 
‘The Mark Four Fanily Tree « . 
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Strat wari 7 = SCCOTERS FOR SALE SCOOTERS 1 
ug CAR, monsrens 1° 4 Al SALE SCOOTERS FOR SALE SCOOT! 


you Fins FT 
Lenbretta 180 (Reg'125) 


30mm Rac’ Fresco Excaust, 30mz 
Rac! Caro", High Compression 

Head. S0mph +.Cutdown/80% Cro- 
me.£350 ono.Ring Hick 082 0464 
Vespa White px50s-Florida Bars 
Front Bumper,less than 2000 a- 
dles.£380 ono.Ring Lesley 807 


0779. 
Vespa 100 (aeg'50)The Full wo- 
yks-30nn Anal etc Top Speed 8 
mph +,£5000n0-Ring Ken 01-204 
6778. 
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PHAM YARD HIPTALK 


ree pirect Hite have a new single coming out soon, althougu no release date 
Was been set yet. It's expected to be a double 2 side single, comprisi:g two 
Rew Swan-Buckmaster compositions "she ieally Didn't Care" and "Crietener 
Sooper", both sides produced oy Colis-and Geno the Bivecs Hits fave aso 
ned up a gig in Si.Usyth,ioaex at the ninge Arms, on ai aturday March 2nd, 
Support band are expected to be local group ‘Solid State! with povadbbly 
agg Theme’ also uacing u ruest appearance, though that’: still to be sonfi- 
je Moment should huve there single "In Tais Town" out by the time 
a this, for more information on Tue Moment write to 19, Foxburrow c1- 
+ Haverhill, Suffolk. cB9 guJ 0? 37 tae 
sGurrent Hii sixties programe or 1.V. at the sonent... The avengers. 
Tuesdays 6.00 Channel Four.... vanger han..ednesdey 6.00 Chansel four, 
dnesday 7.40 BBC1...and 1f you want « late night lau,i,watch,, 
dourney to the Unknown...12.00pm ITV Fridaye...London Weekend Television. 
+ Grange Hill starts next week with a new serias...-... 
sesssdnybody living in the Enfield/walthas Cross aren will be pleased to 
know that there is now a place to go to, €0 see live local bands. It ie 
called the Scene Club and is at theme p=» Britannia pub in Sleanor 
Gross Road In Walthas Cross. The club is open every Taureday night from 7=30- 
10-30pm and will feature a live bard and disco every week..The Self will ve 
playing there on the 28th Febuary.. 
lew_Ac Xecords, a new record label based in Clacton have their first 
Tench pe igaae out in the next couple of weeks. It's an £.P featuring two 
mocks by Solid State on one side, anc two by Tle acitants on the otten, 
fhe Solid State tracks will either be "All Too Late", "If 2 ilad Giri", or 
oovinging Sixties", 11 written by lead singer and guitariet Nich Jareie. 
One of the Assitante tracks \il] be " written by Jon Link, 
who also plays guitar in tke band.........The Creation may be Playing a gig 
at the Marquee in Wardour Street, near the end of March, but 4t teare 100% 
going cahead. Eddie Phillips kin Gardner and Jack Jones save all been contec- 
feds and are willing to do it, but whether or not, it will go ahead de up in 
the air at the moment. It might and it might not...., 
A am Garuso Records have a future release planned,featuring The Yark 
Four Live at Wolsey Hall. (Read more about that on page19) The actus: 
will be a double £.P. featuring the original lark Four singles ‘work All Day 
(Sleep All Night)! and ‘Hurt Me If You #11" on one single,and live trache 
feken from the voleey Hall, eat Scene gig on January 13th on the other efa- 
Sle. Although what tracks will be included wil? not be known 'ti11 neares the 
release date. The double E.p. package, will te «hat we have come toe 
from Bam Caruso, including rare photos of the band amongst other things and 
a biography by Brian Hogg. For more information on the hark Four package and 
other Ban Caruso releases write to 9, Ridgnont Road, ST.Albans, Herte. 
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A HAMYARD HIP TALK Extra 


{PETE MEADEN 


1 you frequented fhe Scene Club in Londoa in 1964 you 
way well of come acr@ss one hip-cat. He spoke slick and 
Te ore enaculate olothes, was sivays pilled-uP and 
400% hip, his name was Pete Meaden- 

Pete was a freelance publicist, he knew Andrew Oldhi 
well and did some work with the Rolling Stones in the 
carly days. Meaden was & freelance, that is picking UP 
Work whenever he could. One day though, all that changed. 
Fete Headen used to get his hair cut up on, Warble Arch, 
by Jack the Barber, Jack alco used to cut Helmut Gorden's 
hair, who at the time used to manage © group of ‘erberts 
called the Who. Jack the Barber told Gorden and Headen 
about each others existence, and pretty 600n Meaden had 
got in touch with Gorden and was invited to @ group rehe- 
areal in Shepherds Bush. After ing them Headen realis- 
a that the Who could be really big with the Hods,The dho 
were just the band he had been looking for,he would make 
them a mastergroup. Gorden knew nothing of style, susic 
or image - but Pete did. 

The Who were overwhelmed by Meaden. He would talk all the 
tine, calling everyone "Baby", it was hard to believe he 
was real. He knew what was ‘in! ‘and where to get it. Pete 
was coauced the band to fhe pysterious Nord Of mods, it 
vas‘ hig religion and he, was very devout. 

Meaden the publitist did his job well, he spoke of the 
group in all the right places. When he got £50 from Heln- 
ut Gorden he spent all of it on clothes for the Who. 
Roger was decked out in th ‘int clothes as he w the 
‘Pace’, and Moon, Townshend, and Entwistle were decked 
out as ‘Tickets'. Only Entwistle protested at being © 
Ltsey Bitsey ‘Ticket 
Having made the group Mods, Meaden now proposed a new Da~ 
me for the group, a typically mod name for the * still 
Tiggh) “the High Nunbere". The group agreed oo the name 
change, now Meaden proposed to make the first mod single- 
He took two records,Slim Harpo's "Got Love If You Want 
It" and the b-side of the Showmen hit "It will Stand" a 
song called ‘Country Fool' and re-wrote the lyrics around 
the tune of these two songs. 

"I'm the Face/Zoot Suit was released on 3rd July 1964,but 
@less enthusias= for the record and pl- 
ugging it in all the righ 


Soon after leased 

Stamp arrived on the scene and took & real interest in 
the band. Th Sucbers were just the band Lambert and 
Stamp had been 1 ‘as they had been looking for 


a pop band to al in which they were going to 
ake. They wasn't looking for @ ‘blatently commercial band, 
‘the High Numbers fitted the bill perfectly and were inme- 
Qiately attractive visually and smn 


The group were bough ambert and Stamp 
for £150. They carried ction begun by Me~ 
aden, but with the capi| Seir plans. Lambert and Stemp then 
changed the name bacl 

1966 Pete Meaden was © oom mod, and travelling around 
the country with his m and the Vagabonds. 


PETE MEADEN DIED ON THE 7th AUGUST 1978. 


THE YARDBIRDS 


The Yardbirds were formed in early 1963,with an original line-up of 
Keith Relf(lead vocals and harmonica), Samwell-Smith(bass guitar) 
Tony "Top" Tophan(lead guitar) and drunmer Jim MeCarthy.They began 
life as the Metropolitan Mlues Quartet. 

By the start of 1964,Vopham hau decided to leave the group,and was 
replaced by Eric Clapton,who had been playing with the Roosters and 
Casey Jones and the gngineers,both x&B based bands like the Yardbirds 
Yhe group soon built up a very large following in London,and Columbia 
were quick to offer them a contract.Their first single was "I Wish 
You Would",issued in mid-'64, a typical R&B number taken from their 
stage set.Perhaps it was too uncompromising a sound to gain much air- 
play,however,as it failed to reach the charts. 

For their second single they chose a London R&3 favourite, "Good 
Morning Little Scoolgirl", which had a much nore commercial sound. 
But the BBC decided that the song's lyrics were too suggestive for it 
to be played on the radio,but the group's live performances were sti- 
11 enough to push the single up to No.44 in the charts. 

their third single,released in March 1965,was the one which reaaly 
broke them as a chart act."For Your Love",written by Graham Gouldman, 
was an exciting,commercial number with strong vocals by Keith Rel®. 
It was a lot more in the pop mould than their previous material and 
At reached No.2 in the British charts,and stayed in the Top Forty for 

twelve weeks,and was also a big American hit,peaking at No.6 in the 
Billboard chart in June 1965. 


Unfortunately, Eric Clapton was not happy about the band's drift to- 
wards commercial pop material, because he wanted to keep playiny the 
blues. So despite their new-found succ he left the group shortly 
after the single was released, ending up eventually as lead guitari- 
st with John Mayall's Bluesbreakers. ds replacement the Yardbirds 
brought in Jeff Beck to complete the line-up that recorded the next 
single,another Graham Gouldman song. 


“Heart Full Of Soul" was another big hit on both sides of the Atlan- 
tic,reaching No.2 in the UK during its thirteen-week run in the 
charts, and No.9 in the States, By the middle of 1965,the British 
music scene was beginning to go through a period of studio experine- 
ntation, helped by the evergrowing sophistication of recording tech- 
niques. The Yardbirds were only too willing to test out new sounds 
on their records, as was apparent on their next few singles.But fir- 
st,however,their dedut album,a record of a Marquee gig taped while 
Clapton was still in the band, was released. Entitled "Five Live 
Yardbirds", the album contained many R&B standards, played in an 
atmosphere of raw excitement. 


——— 


“Timmy Page in 1966, at the time when he wer still playing the best ‘while Chris Dreje wer learning the 
dimmy Pee i ey Beck left the Yardbirds et the end of 1966, Pest took ove! ot led UNS 


the Yardbirds’ lest single of 1965 was a double A-side, combining 
yet onother Gouldman song, "Svil Hearted You", with a Samwell-Smith- 
ImeCarty composition, "Still I'm Sad!'.The single reached No.3 in Br- 
itain. 

itetBsecess of "Still I'm Sad" encouraged the band +o release anoth- 
ree of their owm compositions as a single. The classic "Shapes of 
Things", written by Keith, Faul and Jin,featured sone stunning guit- 
ae nerk' from Jeff Beck,and was also a Top Ten hit in the UK, again 
Gaking the Anerican charts as wellThe follow-sp to "Shapes Of Thin- 
ge" was co-writtan by the whole croup and was the last re. 
Ghis line-up of the band. “Over Under Sideways Down" reached No, 10, 
tee es also incuded on the Yardbirds’ first and only British studio 
tibum,"The Yardbirds" released in August 1966. 

Defore that however, Faul Samwell-Saith had left the group to beco= 
me a freelance producer. His departure marked @ period of upheaval 
Tor the band which was really to last until their final split. 
Sammy Page took his place on bass, although te ust more renowned as 
session guitarist, while Chris Dreja practised te take over from 
nie’ce that Page and Beck could play as joint lead guitarists. Howe- 
war, thie plan received a setback when Beck suffered a breakdown 
Guring their 1966 American tour and Page was left as the sole guita- 
rist. 

Tn man ways the loss of Sanwell-Smith was catastrophic to the ba 
nd,as he had been the susical director on all their hit singles. In 
Tact, on the sleeve of the Yardbirds album, drwsner Jim KeCarty des- 
cribes Samvell-Snith as "a nan with the qualities of Burt Bacharach 
ora Phil Spector", Certainly, after he left, the Yardbirds never 
Snjoyed the stability or success that they had while he was still 
with the band. 6 


The 1966 Ineap of the wi 
Yerdbids Beck row [eft to 
tau dinmy_Pae,, Ors 
Dreje. Centre row [left to 
right): Jim McCarty, Jeff Beck. 
Front: Keith Relf. 
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‘The next single, "Happenings Ten Years Tine Ago",was again very ambi- 
titious, but lacked the instant conmerciality of their earlier hits, 
and only managed to reach No. 43 in the charts. By this time Beck had 
Tejoined the band, only to leave again at Christmas, this tise for. 
good. They continued as a fourpiece, going dato. the studio again und— 
er the direction of producer Mickie Most, but their next single,"Lit- 
tle Games", issued in April 1967, was a flop. Keith Relf had already 
begun to issue solo singles the previous year, with "Mr. Zero" and 
"Shapes in My Mind" both appearing on Columbia, and it seened only a 
matter of time before the band would finally split.In fact they surv- 
ived for more than a year,although they transferred their attentions 
to the States, where several albums and singles were issued that did- 
n't appear in Britain. 


The group's last official British release was "Goodnight Sweet Josep- 
hine"/"Think About It", which highlighted both the best and the worst 
of the group. "Josephine" was messy and unclear, but "Think About 
It" was a gem of a song, with Relf's strong vocals and Jimmy Page 
contributing perhaps the best solo of his life. Columbia withdrew the 
single just a few days after the release, and it has become easily 
the rarest Yardbirds record of all. 
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1, Vespa or Wéspa in Yugoslavia seans to pass wind. 
2. In 1965 Fete Towfiend was totally bald and never made a T.V. appearance 
for 8 months, (until it erew). ‘This was due to a bet Pete lost with Shel 
Talmy, that Talmy could never write a song called "Bald Headed Woman". 
« Patrick McNee (John Steed) has a glass eye and a wooden leg and can spea- 
ke fluent Arabic. 
. Gordon Jackson (of Professionals fame) used to play drums in the Mojos.He 
used to stagger on stage sporting a Kilt and a bottle of Malt Whiskey. 
5.Warren Mithchel (Alf Garnet-you lazy scouse git) was offered the part of 
"Napoleon Solo’ in the'Man from U.N.C.L.E.,but the BBC stepped in and 
offered him a role in 'Till Death Us Do Part', ~ which he accepted. 


6. When the Who released ‘Substitute’ in 1966, Roger Daltry was included as 
one of the short list of five reserve godl keepers for the World Cup Final. 
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ee See ee OOOO DODD DODDS 


fie Soultcnars|Sosoter, Club started in the’ suman. of. 1985; ‘afta: the split of the 
Guernsey scooter club. Myself and Mark Le Gallez decided to form the club after a 
@rink at a local cocktail bar. 


@he club soon built up to nine members. We went for runs gveryiaresk during 
Bummer. In the winter we met at a local hotel. We then produced our first 
featuring a hand holding a burning torch and the motto ‘Strength In. Unity’. 

We also have all the same helmets. They are covered with black material with ‘a red 
stripe going down the middle. 


The Soulburners went through a black patch during the winter of 1963/4, with some 


of the members leaving ani this meant having to leave our usual meeting place at 
the hotel. 


The club has seemed to recover with now 7 members with SOUL 
scooters ranging from 90cc to 225ec. They are all BURNERS 
Vespas apart from 1 Lambretta. We all meet once a weck 
at a local pub for a piss up, I mean, meeting! 

We are probably the only mod scooter club in 

Guernsey, if not the Channel Islands (apart from 

the all-girle scooter club The Vesparellas). 

We aim to keep it that way as well. 


We must also have the oldest members with ages ranging 
from 15-25, as well as the best scooters. 


The club now nas a new patch aut which is available 


from the address at the bottom of the page. It costs GUERNSEY 
£1.25 inc. P&P 


‘The Soulburners were in the Guernsey Scooter Allience until its recent break up. The 
G.S.A. helped organize sixties nights and runs etc. The club took a great part in 
running the discor and runs and tried hard to promote the mod scene in guernsey and 
will carry on trying in the future. 


‘We would like to hear from other 10D scooter clubs. Write 


The Soulburners Scooter Clud would like to hear fron other MOD scooter clubs. 
You can write to ther c/o In melcrerly »The Spur, Petit i eerarerey cet Gasraeaya 
e. 


KENT STOP DANCING: Various Artists 


extitled "party Side 
mgscens unrevyueable "Louie 
which is certainly o. 
wove fro= 2d to garage band is follo: 


(for Frajgers oaly 
y and the Sioving 
out reasonable. Ts 
Whe S:irelles "Sta-la 


4 2y soul, 
The Rocky Fellers sound about 14 years old, but 
tertain us with a cate. number "Killer Joe". The Isley Srot: 
wist and Shout" lacks something but pssses, soy Zead= "Just a Little 3it” 
is a good dancer, but best dancer of the side is 3enny Gordon's "Turn On 
Your Love Liz:t", so soulful you can't help out aove to it. 

itled Soulful Side xicks off with a band wo recently played 
The Platters" who've been "dashed Asnore" from the lonely isl- 
the sea. Jackie wilson (great to see people haven't forgottan hic) 
provides us with a great dancer, “iizker and Rosco Robinsons tra- 
ck “That's Znoush is a bit of a dud ern, as is Barbara Acklin's "Love : 
es a voran", ‘the isquires "Get On Up" isn't worth getting on up to, but 
ain't bad. One of the vest tracks on the lp is Chuck Jacsson's "I Keep Fo- 
rgettin' ",it isn't easy to dance to, but is very catchy. The Young dolt 
trio play the instrumental "lack Wack", waich sounds very sicilar to "'Coo- 
1 Jers". The final track is te irtistic's "I's Gonna iiss You", a tra 
1's certainly not going to xiss. 
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ADVERTISEMENT 


Been to aclub/party.Heard a sixties sound, footstom| 
or floorshaker? oni i pt 


WANT TO HEAR IT AGAIN? 


a 


WELL HERE'S A UlIqU= OFFER, MAKE UP YOUR OWi TAPE OF 60's SOUL/REB/SKA! 
Chose from 600 fav’ raves. Here are a few examples: 


4. Whatcha Gonna Do About It?,Doris Troy. 
2. Barefootin' ,Robert Parker, 

3. Hi-Heel Sneaxers,Tommy Tucker. 

4, You Can't Sit Down,Phil Upchurch Combo. 
5. Mercy, Willy Mitchell. 

6. Israelites,Desmond Decker. 

2. Treat Her Right,Roy dead. 

8. Tune Up,Jnr walker. 

9. The Letter, The Box Tops. 

410.Walking The Dog,Rufus Thomas. 

Plus MOTOUN/ATLANTIC/STAX/TROJAN + MORE. 


HOW TO ORDER 


Send a large S.A.E for list of what's availavle. Write down your wants 
and send it along with £2.50 + p+p One Tape 35p,Two Tapes 40p. 

E201 DAWKINS 

33, Sopwell Lane, 

ST.ALBAKS 

Hertfordshire, 

alt 1 BN. 


MURT ME IF YOU WILL, 


(ekeen Eady 


THE MARK FOUR 
Papa Prams far 


Serene: 1 ae 


gles as th 


round the C. 
h the record compan; 


as "Try It Saby", 


hich was a cover version of 
didn't do anything,and neither did ours. 

and started writing our own songs. Eddie and I 
1", waich got lots and lots of plugs on the 
was the pirate thing,and Radio England and 


to 
ie Iz ¥ 

Radio London,whit 
line and all those. 


We used to do work for them around the dance’ halls promoting the radio 
stations. 


The last thing the actual Mark Four recorded was a thing called Work 
All Day, Sleep all Night",written by Eddie and Myself again. 


why the next change of label? 


. Because we used to do things on a one-off basis. 


We signed with Mercury for two singles,which we did,then they, didn’t 
Want co pick us up again because obviously we hadn't had anything with 
what we'd done. ; 

So,we cut "Hurt Me If You Will" for Peter Walsh,who was at Starlight 
sclists then, and he leased it to Decca, Then they didn't want to pick 
us up because it didn't do anything 

We then did another one indepentently,which was released by Fontana. 


then after that,The Mark Four more or less broke up. Nobby (John) 
Dalton left, and Itick Thompson left,so we got another bass player in. 
Tony somebody; I can't even reneaber his surnene, and then he left. 


What were the band's main musical influences? 


I don't know - we didn't have any really, because like ost bands when 
they start out, in those days anyway, 4f you didn't do everything that 
was’in the top twenty, nobody wanted to book you.So what you did,you 
Souldn't really copy the Four Tops, people like that, because you 
Weren't that good. So we used to do our own versions of those seigs, 
tha that way, you suddenly got a style of playing which nobody else 
had got, because that's the way we interpreted those songs- 


10 


Cc. 
K.P. 


c, 
K.P, 


c. 
K.P. 


I suppose that everything in the charts between 1963 - '68 influenced us, 
‘cos we had to play that sort of thing. That was until we got our own name, 
as the Creation, where we could write the stuff that we wanted to write,not 
being influenced by anybody, but purely just writing it how we wanted to 
write it, and playing it how we wanted to play it, then we didn't need to 
be influenced by anybody. 


I s'pose if you like,the main influences obviously were Chuck Berry, Bo Di- 
vdley, Larry Williams, and obviously the Tamla-Motown stuff and also | 
suppose to a certain extent, The Who. 


The one biggest influence on our band was an english band called Four Plus 
One, which nobody had ever, ever heard of.They were a North London band. 
I'll tell you who uced to be one of their players,what's his face, Steve 
Howe.Now he was with this band called Four Plus One. We were doing this gig 
at e Club Noriek, in North London when we were still the wk Four, and 
this band Four Plus One came on. We'd never er in our li seen 4 band 
like this, cos they were so loud, and they were doing all thie American R&B 
stuff. I mean all Bo Diddley, Chuck Berry, that's all they did,but they did 
it in their own way.An they were,leaping around the stage and going absolu- 
tely bannanas’ That nicht we dropped everything we'd ever done before, and 
we actually didn't do any gigs for a month or two, and we totally changed 
and became an R&B band then. 


About when would this have been? 


I suppose that would have been about '64/'65. rhat was when we really did 
change. That was the one biggest influence on our band. They didn't influe~ 
nee us creatively or the music we played - well, I suppose really they did, 
they must have done,but they were an incredible band. I always thought they 
were terrific. They never fd anything but they were super. Their bass pla- 
yer,incidentally, went to prison for setting fire to a guy in a public toi~ 
let. Boots I think his name was. 

But as the Creation, nobody influenced us ‘cos we could do what we liked 
really. We didn't need to pay attention to anybody else. 


So what happened after you released the last Mark Four 457 

Well, Tony Stratton-Smith saw us and said that if we were to get rid of 
the bassist, and get another bass player in, then he could do somethi~ 
ng with us 

So vony had to go, and we got Bob varner in from Germany, where he'd 
been with Tony Sheridan. Then we signed to Shel Talny and put out 
"Making. Tim 
How did you come to sign with Shel Talay? 

Because, I think, he was a mate of Stratton-Smith, and also was a 
friend of arthur Howes, who was our agent at the tim 

Shel had produced the Kinks and because the Kinks were also with arth- 
ur Howes agency, and had had success with Shel producing, and Shel had 
also produced the Who, and we were wll in the same vein, the Who, the 
Kinks and ourselves. 

So we signed with Shel, and Eddie and I wrote "Making Time” which was 
the first one we cut for Shel's own label, Planet. 

It did hardly anything over here, but it did reach No. 10 in Germany. 


As to Germany, The album ‘We Are Paintermen" was only released in 
Germany, were there ever any plans to release an L.P. in the U.K.? 

No, we never had any plans at all, as we couldn't quite make it in 
Britain, but we were phenomenally popular in Germany. At one point, we 
were polled as the third largest touring group there, with only the 
Beatles and the ‘Stones above us, and beating Dave, Beaky, Mick and 
Thing and the Kinks. 
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pid you have success elsewhere in burope, for instance in the Benelux 


countries? 


We were successful in all the Benelux countries and France, as well as 
Germany. and our records charted; but over here for sone reason we 
couldn't make it. 

‘painterman" was our first really big hit in Gernan 
or something for nine weeks. Then we had stuff lixe 
“Life Is Just seginning’ 


when exactly did the wre Yainterme:." albu: cone outy 


Ldon't kacw forjaure. fae iit cingles were ali arouse Tats 16° and 
dang '67, 80 1 would inugine the album would have bern rele: ed 


around sid '67- 
And ay photo wann't on the cover of that cath 


j album eitser. 


So it wa 
"67. 


Round avout then. 


rel 


acu mcout the tine you left the band, +. te qatunn of 


What were your mair reasous for leaving tue band? 


Basically it was a personality ¢ 
Tatan't like Bob Garner, never did; He was one of those people 1 
loathed, in fact 1 still do. 
seat ee wewatt just that. Tt was with, the and swell, ecsves, os 
weren't breacing in this country, but we were successful in Germany, 
werenre tlaning our nanagement, our recoré conpany, and Ouy agency in 
we seoreuntry. so we got together (The Sand), and said Of. lets change 
managenent, lete leave Arthur Howes, and put Our management with some- 
Ind ct that time, the managers of the Kinks, Howard and 
» Mated to take us over. So we all got together, and 2 said, 
Eiricht, L'il. be epoxesmag, 1'1] inform everybody thot we're going to 
saesce inden 1 duly did, but of course when it cane to the crunch and 
there vere confepances going round about tever, novody in tae oand 
would back me. upliMehatt) Wejdoatt\wantites)Na- #eden)t want to change 
our managers", etc etc. 
So you know, 1 thought if it's going ¢: 
jing eye to eye with Bob Garner, or 
aid, 1! off. 


what dia you do during the time thet you were away from the band? 
weerote a couple of books,1 was writing for Shel Talzy, and writing 
songe and also making denos for Shel Talzy. Sasically singing on Shel 
Talmy's demos and stuff like that. 

quem’ l went with Led cepplin to America as their road manager. 


You re-joined the Creation during 168. 


Yeah, we got the Creation back together. That was when Ronnie Wood 
see'anto it. Because we'd bad a tour of Germany offer @ and 1 said 
ah ok", 1°11 do it, but 1 won't do it with Bob Garser in the band. 
Then Eadie said he wouldn't do it if Bob Garner wasn’t in the band, 50 
we thought well shit, we'd better try and get somebody elce. Kim Gard- 
ve (rorserly with the Birds) had been playing bass for the Greation, 
be there was Jack (Jones), Hyself, Kim, and because Eddie wouldn't 
come in (He was having probless at home), we talked Ronnie ilood into 
leaving Jeff Beck and he came with us-- 

2eeve Sid that final tour of Gersany, and pocketed the Hovey and ran, 
really. Nobody wanted to do it anymore, because Ve weren't doing the 
ceettlon's sort of music. We were doing all 3.B.King stuff, because 
thetts Ronnie ‘ood, he's like "Yer actual blues man! So we were doing 
mostly that stuff and that was that. 


oe lice that, anc 1 wasn't 
adie at that time, and sol 
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K.P. 


c, 
K.P. 


POP- ART 
We had this whole act at this time of painting on stage. We used to 
start with the crucifix, then paint Hitler on the crucifix and so on, 
then set it alight at the end. 
We almost got banned in Germany at one point because of that. We had 
our passports confiscated because we almost set the Circus Krone in 
Munich alight. 


THE CREATION 


‘The Pop-art thing - was there any reason you became involved in it? 
No, that was just something that evolved, we weren't really what we 
considered to be a "Pop ~ art" band. We'd experimented with different 
sounds for a long time with a guitar, useing feedback and all that 
sort of thing and banging the guitar against a wall, which subsequen- 
tly, or at the sane time, the who were doing. 

As to the painting, we were doing a gig in Margate, one of those old 
"Summer Season" things, and Stratton-Snith said, well why don't you 
sort of do some painting on stage or something. I said, "Oh, that's 
not a bad idea", because there's nothing for the singer to do, you cee, 
\hen the band's doing a whole big solo, the singer just stands there 
looking like a dick. 

So we got this thing together where we just started painting and tha- 
t's how we: became involved in it really. I didn't know why we really 
wanted to because the Who were doing it better than anybody else. We 


just became involved purely by accident, really, by giving the singer 
something to do. 
13 


C. Musically, how did the sound yeu got in the studio compare to what you 
were like live? 


K.P, Oh, we got a better sound live than we did in the studio. Because w 
played so loud, 1 mean, we were one of the loudest bands before every- 
body got heaps and heaps of stuff on stage, and you just couldn't use 
that amount of equipsent in the studio, So the sound we got om stage 
was much better, 1 sean, none of the Creation's records really. give 
any indication of what the Creation ever sounded like live. We were 
phenomenally loud. I mean we were so loud. I've worked with Zeppelin, 
i've worked with Vanilla Fudge and the Who, all of whom were supposed 
to be loud, but they were never as loud as us. Crean weren't as loud 
as us. I'm sure it's impaired my hearing, my old lady keeps telling me 
all the tine. 


C. What equipment did you use in the studio? 


K.P, For recording, we just used a 100 watt Marshall stack for the cuiter 
and the bass player, and that was it. All the stuff was on 4-Track,all 
at I.B.C. 4n Portland Place, near the BBC. 

We recorded a couple of tracks at Olympic during the latter part. *Un- 
cle Bert" anc stuff like that. "Uncle Bert" was < damn good song. 1 t= 
hink you'll find it on one of the German albuzs ~ "Best Of The Creati+ 
on" 1 think, It was jyst a total nonsense song 

It was about a flasher walking on Hams: Heath, and he's got a wood- 
en leg. We wrote it while we were in the studio. I don't know how it 
came about, I think on the way to the studio we were just talking abo- 
ut “Imagine a flasher with a wooden leg, what would the woman look at? 
the wooden leg or ...2" and 60 we just wrote thie silly song about a 
dog running off over Hamstead Heath with the wooden leg between his 
teeth, and the flasher standing there on one leg. 

Tt seemed to tickle us at the time. 


C. How were you treated by the press? 


K.P. Favourably, always. 
‘The only thing that the press used to do that 1 neve: to like 
was that they always used to compare us to the Who. tie weren't any- 
thing like the Who, we were a totally different band. We made the 
same sounds, 1 suppose, and we did the cane circuits, but the jour- 
nalists always said we were "the band with the Who sound", which 
annoyed us tremendously. You'd go to a gig and get the adverts "The 
Creation - The band with the Who sound", and people didn't come be~ 
cause of that 
At Ledeester, we got into a hell of a lot of trouble. There-was a 
place called the Arondo Ballroom there, and The Who were monstrous 
in Leicester. We used to play there as well, and we had a damn good 
following until they billed us as "The band with the Who sound" and 
that was it, nobody came. Because people liked us, and they liked 
the who, and the twain didn't meet, ‘cos we were totally different 
bands. > 
Another thing to do with the press; when we were first in bands 
like the Greation, at that time, you didn't dare tell anyone how 
old you were. I was 26 when 1 was in the Creation, and 1 couldn't 
tell anybody 1 was 26. I was 21, and l'dlways ceen 21, from 1964 
onwards? teos you went to gige and there's 15 year old jirle there, 
and you're 11 years older than them, well that's aijong time. 


The Moment. 
Rob s 12'Sictes > 


€,So how lons bo i deez tozetner than? 


avout 12 years. We formed in January 
t up. Antony Lambdea (drucs) & 
ow ou Isreal) case from Cloud 9 

guitar) and adrian Holder (lead guitar) 


caze froa tie FopTarts. 


C,:fhat was the isspira a band together? 


always wanted to do. I 
ick le: etter sore dedicated and 
a lot of these drab chart bands whic 
ney and having a good 


4, It's sone 


tine, 

audience. 

ort siz with the Direct Hits at Clacto: 
gigs gone, that you have done’ 


I'd never seen then 
possioly the vest live 
tten,and they are great 


Direct 
togetzer, 
heir songs are 


C,imat sort of rlaces nave you been playing around your area,and 
what ‘ind of following have you got? 
M,We havn't doe any sigs around Haverhill (Sufflok,is where all 


the lads coze from - Sd) since March which was at a school.We've 
played at Youth Centers,Sea Cadet Halls,Cluts and Hotels. 

(Ho pubs thanx goa!) 

Our audience is mainly Mod ete,but around our own town I think 
there are soze people who aren't mods who would come and see us. 


C,Is there any chance of the Moneat playing in London soon? 

M,Yes.Hopefully we will 2e supporting The JetSet and Dee Walker at 
tne BeatRoute. Plans to play Ronnie Scots have been snelved.Also 
Whan asked us to play at their weekly dates which we couldn't 
make unfortunatly. 

fe you checked out the current ‘sixties’ bands playing in 
London,and if you aave what do you think? 

U,Well I'm a keen collecter of records and have The Prisoners alb- 


ums, The Direct Hits,Squire,Times,Wayout and The Scene singles. 
My favourites are The Prisoners and The Direct Hits and The Jet- 


set. 
C,Are there any other sixties influenced bands playing in your 
area? 


M,No, none at all.0h wait there is a band called Irin Maidon who 
their main influences come from the sixties.They play with 
new mod bands called Moterhead and Twisted Sister. 


cy 
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C,\here did you get the idea for your name? 


M,Well I thought of it.Originally we were going to call ourselves 
The Unguarded Moment (a Church song),but I decided The Moment 
sounded better,dont you? (Yes - Ed) 

C,What sort of bands influence your present sound? 


M,Well The Prisoners,The small Faces and the Sziths.The Moment are 
our main influence, 


C,What types of television progannes do you watch? 


M,Well personely I feel TV is a waste of time.antony agrees and he 
hasn't got one(the last programme he watched was the 1966 world 
cup final),but Adrian sits in front of his 25 hours a day!I wat- 
ch the Tube, The Prisoner,Young Ones, Question Tire,Danger Man and 
most films shown. 


C,Finally what does the future hold in store for your band? 


M,We will make hopefu-ly an album several more singles,save the 
Labout Party,increase the m rship of the C.K.D,abolish capat- 
olism and war, and then maybe retire. 


Thanks to Robert for the intervii 


THE MOMENT 
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THE SELF/ THE TPB BAND/THE MARK IV 


The Beat Scene Club. Wolsey Hall, Cheshunt Herts. 
18th January 1985 


I arrived at The Beat Scene Club (ivolsey Hall) at about 8.15, and by that 
time the hall was fairly well occupied with all of the cats that had come 
down (some as far away as Stockport,Birmingham) to witness the Re-Union 
of The Mark Four. 
I than picked up a drink before locating myself with the Fox down near the 
front of the stage. I sat there and listened to 1964/65 chart sounds and 
as inal sixties jingles provided by The Soundmaze Disco. 
¢ 8.45 the curtain Grew back and the first band appeared, The Self: The 
aici waren they played "In The Beginning" showed slight signs of nervou- 
ness, however this was soon overcome as the band slié into an excellent 
cover of "I Can't Explain", this seemed to wake many reople up, and the 
crowd got behind the band and the next number - "Sorry ‘bout You" written 
by Rob on lead guitar showed that the band have potential with their own 
songs - this track is perhaps not as good as the first though. A mediocre 
cover of "Steppin' Stone followed, by an interesting track to make your 
body go POW!-"Batman". This band have been together since November and th 
was only their third appearance live. They show tremerdous potential and 
should be seen. 
There was about a three cuarter of an hour gap before the next band came on, 
and by than the hall was full with about four hundred people. The TPB band 
came on at about 9,30 and for the next half hour produced a competant set of 
sixties covers vhich included 'You Really Got He''Watcha Gonna Do About It?! 
‘The Last Time' and nany others. 
At about 10.45 The Mark Four took to the Wolsey Hall stage, for the first 
time in twenty years. The original line-up of Kenny Pickett, Eddie Phillips, 
John 'Nobby' Dalton, Mick Thompson and Jack Jones hac all got together for 
this one-off re-union gig, and all the guys looked s=art in their leather 
waistcoats, white shirts and black ties, which they vould have worn here in 
1964. I think they started off with 'I Got My Mojo working’, but 1 can't be 
to sure, as the whole set seemed to fly by, the excitement and all. liostly 
all the songs they played nere tonight were covers, which they would have 
played in 1964, they included "I'm a lan", "i Heel Sneakers", "Around and 
kround", "That's How Strong Hy Love Is" and “iouse Cf The Rising Sun! in 
ch Kenny Ficketts vocals really came through well. The highlight of the 
night however, vas when band went into ax extented version of "Vona"! 
Eddie Phillips ripping through the song with nis violin bow, which was 
olutly stunning to hear,and see. The Hark Four also included ‘Painter Man’ 
in the set, (the only Creation nuzber they played) where Eddie Phillips once 
ey also plaved an up-tecpo version of the last 
went as did the whole 
on for two encores, an. tae ctains closed 
finishing,another version of 'I Got je Worling'. 
at Wolsey Hall with eve~ 
ed a really gooc atsosphere on the nig- 
ng set, and for reopie who didn't come 
ch probably wont te put on for another 
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